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NYC Police Union Denounces Train Covered in Graffiti

People are celebrating street art after NYC's police union called a graffiti-covered subway train a ‘true sign of decay’

NYC's police union
called this video
a "true sign of decay"

O Twitter/@NYCPBA




Criminologia Cultural

* Um ramo da Criminologia Critica

O crime e o controlo do crime no seio do(s) contexto(s) cultural(ais), como
produtos culturais e criativos — a cultura do crime e a cultura do controlo

 Cultura (e subculturas) como elementos dinamicos e em reconstrucao

* A importancia do significado do crime: a fenomenologia da transgressao +
interacao social + construcao social

* Importancia das experiéncias quotidianas, representacdoes de poder (incl.
politico, econdmico), influéncias mediaticas, etc.

e Caracteristicas da Modernidade Tardia: criatividade, individualismo, mass
media, lifestyles, globalizacao

 Método: etnografia e outras metodologias qualitativas (v.g. visuais)



Significados da transgressao

* Relacdo com e interpretacdao das normas
(justica? adequacao?)

e Solucdes para problemas subculturais (ex.
The Purpose of Gang Graffiti

g g ) Gang vs. Tagger Graffiti Comparison The main purpose of graffiti is to glorify the gang.

Graffiti causes intimidation to other gang members
Gang Graffiti: Tagger Graffiti: and community members. Types of messages used in
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e Uses gang signs and symbols « Obvious effort and design , ,
e Legible but un-styled e Graphic * Warnings of violence
* One solid color » Difficult to read, balloon-like or bubble
* Found in easy to reach places fonts “When a neighborhood is marked with graffiti indicating
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ecome targets for violence.
e Gang member names are small (billboards, freeway signs, bridges, g f 5 o
e Gang name is prominent building tops.) - Los Angeles Police Department

e Tags are on top of one other
o Tagger name is prominent



Significados da transgressao

As existéncias contextuais dos atores — ex. a experiéncia da pobreza nas sociedades
capitalistas: privacao ontoldgica (e nao apenas material)

* Acarreta emocoes (gozo, prazer, tédio, etc.)

* ‘Edgeworkers’ — “acts of extreme risk-taking (...) push themselves to the edge of danger
in search of both excitement and certainty” (Hayward and Young, 2012, p. 123). Ex.
tagging the heavens

* “a really good graffiti writer will make a good shoplifter — someone who’s used to
breaking the law fifteen or twenty times a day” (Levy, 2007, in Ferrell, Hayward and
Young, 2008, p. 101)



https://www.autoevolution.com/news/extreme-graffiti-artists-risk-their-lives-on-bridge-52487.html#agal 5
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*Resisténcia e conflito social?

O caso da Faculdade de Direito da Univ. Federal de
Pelotas (in Khaled Jr., 2018)




Produto artistico?




Commodification

A importancia das tecnologias digitais,
social media, etc.

Contextos liquidos e rapidos — fluidez

Os processos de reproducao e de
intercambio cultural e seu impacto na
experiéncia do crime, do Eu e da sociedade

O papel dos media no exercicio do poder,
em batalhas de imagens

Media loops and spirals: A utilizacao das
imagens do crime (ou estilos de vida
criminosos) por empresas para fins
comerciais — impacto na producao das
identidades e (sub)culturas
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https://urbanpitch.com/nikes-new-neymar-line-borrows-our-graffiti
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